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Now, and for us, it is a time to Hellenise, and to praise knowing; for we have Hebraised too much, and

have over-valued doing.
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But how generally, with how many of us, are the main concerns of life limited to these two: the con-
cern for making money, and the concern for saving our souls!
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the idea which culture sets before us of perfection, an increased spiritual activity, having for its
characters increased sweetness, increased light ... is an idea which the new democracy needs far more
than the idea of the blessedness of the franchise, or the wonderfulness of its own industrial performances.
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In thus making sweetness and light to be characters of perfection, culture is of like spirit with poetry,
follows one law with poetry. .
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It is no small thing to have so loved the principle of beauty as to perceive the necessary relation of
beauty with truth, and of both with joy.
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‘Beauty is truth, truth ’bcauty, — that is all

Ye know on earth, and all ye need to know.’
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The characteristic bent of Hellenism, as has been said, is to find the intelligible law of things, to see them
in their true nature and as they really are. But many things are not seen in their true nature and as they re-
ally are, unless they are seen as beautiful.
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Poetry is the reality, philosophy the illusion.
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... its object is truth, not individual and local, but-general, and operative; not standing upon external
testimony, but carried alive into the heart by passion; truth which is its own testimony, ...
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0. SHGEBIC A D TR 2 KB L s TOICAEZE X LEVRAINIEHETH Y, 2hH
KO EHOEETSH ) '

EEIDTHbB, T AT —ADBTELZHRE TN, FETRTOFECEREMIEA SN H
DEFETHY, BREGETH S ANHOLICBEN R EGRER) 25 LTLNELOD
(EE)THY., ZRULEDH - BT A A TELVRENZ LD, BEMHZLD, L)
ZETHBY, ‘ ' ,

T—/VRCBiFA [EE] Lid, LIBIHELAT-X7-2A0E4Bi T 21E, X0k
ICEHENLETHA ) Thbb, T—/IVERHFICBWITEALDI [EH, T4abbs
k&m@%%otﬁgﬁﬁé®Jf%D\%@EE@F&<€%%&%%ﬁ%ﬁotEE\t
ThLIRTOZ LI - BRATEARENZER] THo, [WMESEZ LT L 72
STADZNFEPIHFAET AL ERTELEE| TH b,

(£ 2 [EEIZOVWTOT—/ MV FOID LD hELId, LTFICH~37— /b Kol
DFEA] OEZFICEELTHIEZLICL L),

T—/ NV FOW) FOEMOEZ mid, Fid [BAE & =M (B At L7256 (In  po-
etry, which is thought and art in one) & ¥ 5 BHETH 5, = MELUTO L) RXMRICH T A FE
Thb, _

7=V FORENGFRO—2IC [FFOWFE) (The Study of Poetry) &\ F{EDH 5,
18BOMFEITRICENTZH DT, 7=/ NV FE8BIEDEETH 5, 1869 S N7z [#E L &
Bl OINERIZEINIZEZETHY, 7T—/ VIFOFBOEREDE I REFHHRHTH S,

COFMDOPTT —/ VEPETHFAT DN, Aox [HE] CEJEERE LTOFEOHK
HOBETHD, BICTDFRILIIBWT [FEEETHY, WHEIXLIETHSL] LI T7—
VEDEEEFIH L7225 SEEO A& OBIEAT L T 75 S B 7S 5 727 — /b
Fid, SROFEHRPEFIRRATHEHLE [HE] OEAL LTHETLZOTHL, 20 [FHOH
2] DBEHRGTT—/ VFERDELIIZEIDTH 5,



The future of poetry is immense, ... More and more mankind will discover that we have to turn to po-
etry to interpret life for us, to console us, to sustain us. Without poetry, our science will appear incom-
plete; and most of what now passes with us for religion and philosophy will be replaced by poetry. ... our
religion, parading evidences such as those on which the popular mind relies now; our philosophy, plum-
ing itself on its reasonings about causation and finite and infinite being; what are they but the shadows
" and dreams and false shows of knowledge?

(FBOBRIIE Y EnL V- ALiE, RADNEEEZEZ, AT 2D, RADLELRT
(MBI, ABETITHICAPDPRIERLLVWILEMLTHA )0 APV HITNITHED
RESIZRZ5759 L, BESEHPTEL L TGERAL TS b DEFFICH THbOoNST
559 5AELDONLTTFE>TVD (FHMICHDbNL £ 5) RPEIEALTFH K
BRAREREOD DOV TOHREZH YL T TVEEE, —RENLITHIZHBOLIE. B
WIZT E R VDT R \VD)

INICHETTT — /v Rk,

But if we conceive thus highly of the destinies of poetry, we must also set our standard for poetry
high, since poetry, to be capable of fulfilling such high destinies, must be poetry of a high order of excel-
lence. We must accustom ourselves to a high standard and to a strict judgment.

(Fh&Ed, bLEOEREINI I ICECEZLBDTHNIRE, KA ZFRFICFOKELE
BELZTFNE ROV, ZEhL, ZOLIBBVEREL) THI LN TE AR, HiK
EBFEER LB TRINER SRV L7, RAREWKELBEELHICALATE?R
% 57%\0)

FEEHRFEN Y] THAEM UL T — /I ik, 8§55 [EH] THH 7TV ERD

ARG RN EFERAT L7200, FRLAVET TV ADRBFRY >~ b=7—-7
(Sainte-Beuve 1804-69) (2F¥F0b b @kELXFIHTADTH S,

FRLUEF VDBSHBANETFEE L TVEE, HE5XT VMO EPFHEII k72, §HETKL
F U, [RF VEIAWICER., Y2 T 7 »EFE (charlatanism) Tldhwh] EF o7,
FUh=7—TRIOFLHNT (2513 HERLABMEZEMIBN TR, TRIEZETEY
7229 (Yes, ... in politics, in the art of governing mankind, that is perhaps true) o {JHL &%, EIED
B (GEH) RZEAMFI2HBVTIE (in the order of thought, in art) , HKIERKEDHE L, RT ¥
FHEISANROEHDS L VEVI LR, TR FANBFEDHDOHELZEEOME SN D
Al EE-T,

T—/ VKR, ¥V b=T—TOLOEELXFIHLIET, RDLHIEIDTDH 2,

[#h (> h=7—70F) BEETHY, #HiLL L) Tlrvh, BEEEM (B
D=L L7z D THAEF BV TE, T VEBRPADROCRBS L2V E V) DHPRETH
Y kIENDELE D72 (It is admirably said, and let us hold fast to it. In poetry, which is thought and
art in one, it is the glory, the eternal honour, that charlatanism shall find no entrance;...)



T—=/NVEFOKER (£03)

T =/ IVEHERF VEREFLH L0, B LHHVS L, HELERELET S
FOF [#E] ORZIELDLODEEZTWAT— /) i, BOEOSROFEREELL
bDLEZ, FNOIFIBVTEHENLF LS o LFE AT HM|IFRICL > TENT 2 LE
DVHHEEZTNDPOTHDI, [ENDIFFICBNTE, ThLBHZE [RFVEHK] Lo
TWWIIIZ 5 2 & IEFF & 22 v ] (And in poetry, more than anything else, it is unpermissible to
confuse or obliterate them) £ Z 2, X7 Y EREZHRTNEDBDEFZ T AL TH S,

FE TEREZMEM) PR L2bD] L) 7— /v FOFEISHEMICERONED
. TR S ESE O (the laws of poetic beauty and poetic truth) D T IZFRH S T Wi iud
BHRWVIEVITETH S, TNEHIICE L, FVENLFTHAL-0101E., BENRIW
] BENRE [RB] CXZ26NTHRITRE LR W, &)L Thb, FONFLEHR
BEEATTDOBRIIHLENV) L THI, ZLTT— /N FIE, —EOFHH - FAROF
T [FWEEDOEA] L) ZOFTELHVELAVT, ZOEERLBAL T2,

S2FETHL L, BRAFHI/FEINLZOITE, M) bFAOLIENR T3] (BE)
PHELZTNE 6%, ZLTI0 [FE] ZEFF ORI TLH A, [FH] LT,
BETHE [FORE] 02 L THY, FADLICEIIERERD [B&(L A—I)Th
D, ZHET—/ VD [REBELEMP—MFLZbD] LwIHFedo [BE] o2 LT
bHb, T—/ VFE—BEOHK - FAHOPT, ZOFH(EHE) DI L % idea & 2 doc-
trine. & 5 \ d substance and matter FDFFEIZE X2 TH o> T b,

T—/VFOE)BNLFHFEEE) LEEDIIRIDTHALI N T—/VFHFDEE
TEAR, ZNERDEHIZ2BTHA ), Bl [FOWE] O T [FEFDK] Chaucer
CELTEYRD L) REEND B,

he (Chaucer) has gained the power to survey the world from a central, a truly human point of view.

(F 3 —H— TR E2 PR 2, BICARBLBELS RN Mb>TWn5)

HHWITIREL [Fowfze] o TcAay b5 Y FOREHLZFATH S Buns IZEHLTED
E¥. ¥ 7% b bB“a voice from the very inmost soul of the genuine Burns” (B IED/N— » X D G E 2>
L)L) FE,

HHEVEZED [7—X7=25%] 12BVT, Y FRABUBROFHFANZLDHRTY 27 A Y
T IV VUROBRKOFALFMLAZT - X T - ADFOHEEFEXIZOVWTEIRDL ) &
SE, Thbb7 X7 —-A0F0HEFIIEIAN. B, FL TABAEIZ2 VT (on man, on
nature, and on human life) F> TV A Z & TH Y, FOFORASIZ [ZFCRIFEMZEE L (A
[ ) 443 ] (the simple primary affections and duties) \ZKH#L L 72 [Z 0] (joy) 2#fm2 TS B 05
THH, £LTT =T —ZADFENFHTIE [LIREY] (inevitable) ZHAH 5 L\ ) I,

HBHVTENTFPRF-> TWDE [EOBREM | (real solidity) & 7 [ 558 % B2 X | (the high and
excellent seriousness) 72 &H 7 — /) KOFATHWASETH D, TSIV TFNLEN-
BOE®EELEENEHDTH S,

7=/ NV EFEDOE)ENLFHEER) LIHMTLIIonTEICEEFIE LD, Ihoh sz
DERI LRI EHIDTHS I DENT— /N FICBT BN [HEI(BE) L1, B
FFhid, AREROL ) 2R OEANLZ DL, FHTRENLZET 25X T(REHD
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. WEPSLRIHICIZEITLYIETLE2bD%R, ZLDFEANLBIZRONS L) L%l -
HINWTLEORFOLDTHR ELLDOPHRICREICEETH0D%E, £ L THENDER
B (FE) SR INELDEI/LTVADTH S, _
FREDT—/VEDED) [HHNEEOER] ICBWTid, BEIXENFHIRILT 5&4L
LCid bR EN 223548 (BA) 2T CEARTEG R D TH S, BNFFRILT L7012 )
—DDE&M. ThOLENLERILELZDTH L, HIZBITANBFLERED ZOBEERT S
OBFEY 77—/ NV EELITLIESRAL, B2 [FOME] OFTROLIICEIDTH 5,

But for supreme poetical success more is required than the powerful application of ideas to life; it must
be an application under the conditions fixed by the laws of poetic truth and poetic beauty.

(5, BENHPERECCERICRFELRNCAECHERTAULEDO b OFLETH L,
D) FNEHFWEEDEIIB o & TOBATRINERLLVDOTHS)

[HMEEOEICR > 244 To@EA (R J& i, EELV) [#E] 0X) %, vwb
W % “diction” (JEEF, EEE V)T EERLTVAEDTIE RV, BEICMEZ T, £D L) %F
. EOLORBE, HEVEEDL ) BHLTERIOPZES ED: [FEHek] o2k
RERLTWAEDTHAB, # LT [EHEEM] 121E, EIZ5IH L7z “the powerful application” &
WHOBEILHAL L) BN LER(CHE) IPEEINEDTHES,

SF DERIZ. FAOERLEW, BFWOLEIIOONLKRB, T/ IV FDE) [LAK
B9 (inevitable) %, LEDSMETABVIIHZ ONARATRZITNE RS L2VWDTHL, T
—JIVFIRZDL) R[RBEHCETATEL., PlICL o THRELRIFETEZRI TS,
3 7 1 % “diction and movement”# 5 Vi “style and manner” 2 EDSENENTH 5B 7,

DET7—=/VEDED [FHEEBREEZEM M) 05— Lzdbo) L) FEe, £0MH
7835 7L 4 X TH A [FRFBHEEOFEHOTICRHAIN TV RITAERLRV] &)
IR TRTELY, TNEEHTHERDEIHNIZRETHAS ),

Thbb, LA ABMOEIFI, BEXBZ TCRLEATICEIPN TS EWVW) ZETH b,
BETIE, F4DANEIZEBER LG G OBBOEBEICL > THEIL>TnEENnH) &
Thb, ANBODEHRO—HTHHILEBZIT [HRADHE] LIERREAEDOZIDLI %
BRIZ, TRF)7ACBVWTH, 19HRICEELT— /W FicBwTd, BHICAEEZS
FALAIZBVWTHEDLLLWEITTH S,

BB L2EEEOHEMRIE [£L T, [MO2ORREDMLPDOMELE L THEDT
ENBETHAIIVEEoTVEY, TEIFDOENTHA I,

BAICAEZLIERLAZ, BARAML2OREEDo CTEMBEICERL, 2. TNLHE
DEYBWEE - ERICEP o TEHLTWwE, FLTEZ (BE)OERO-DIZSETIER
TREM ZFHNTVETHAI), LT, TIES LW [BHE] 259136 L [Hilr] &Y
S, TIES LA, 135 LAY [AlE] Shbs3TThsb, #IC, Kk [BE]
MWEE Z [Hif] ERFUDHIE, HEDANEDBELELDIDLEL LT TH S,

[E13 BAB & 24 (Fn) s — R b L7-2b o] L) 77—V FOFEIX, BSFEICED-
TWi27 — /v A0 BAR L Hiit (GEM) ORI BB EHM L T/ Z L2 MEITRL
TWASELDTH A, LRI, [FUEFWEEOEHOTIZRB SR T RTIE R 6%
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W] EWIEBEIX, BELENEFAE LT A [HE] oFMEy, BRELEMPENLTHML—
AL L7 % . 77— U RHPFICR TV ERNEIRLTWAEELDTH S,

* ¥ ¥ ¥ ¥ KX

COELICBWTRTE7— /) FOEER L., FEE TS ) “aestheticism” D R 51 | ET%
%@t;5:&#fééfééao%ni%%£%‘%%E%‘%%wi%%f%tﬁénf
D EH, FBEERIE, BETLII, BLEFBOMEXEL EZEMOZ L TH 5,

FE L7z & 0o, EIIEE, ERER CEHOERNH Y, L0 L) BEEFFAHFMET 5
PIREBICED EIABS NV, EREHNELNTH L, TRED, RS T—RICENT
il % F O SCILBIFTEE IR, SO TEBM - BUHMNTH ) 22 ORIFICEZ DO TEHLY - ¥E
BabDTHAEN) ZELXERTLILEND S,

T—/ I F0FEETHIZ, UL EEFHELV-TH, FIZIF19HFKD Oscar Wilde D L 5
GRS EMRE LERTIR LV, MEDHLLDDELDBF)THLH LI, EICD—i. =
. FLTCERDEDSHLTHAD o T—/VEPBIFLEDE—HKNE, 7—/ )V FH D real
classic”® % 13 “great classic” L WEAR R DEE 2§ HMTH S,

FLT, T=/VEPBITR2I0L) ZEREROGTHROEF LIF, FXATX, Fr7, V=
PAET, FLTCINI UV BREDFATHE, T—AT A ZOHBOTHEIIET HFAL
ERLTHAI, TNHLOFALLOFE, EbLOTERY - BENTH Y 2275, FFFICE
b TEEN - RO LMEL 70D TbH 5,

BICERBERT AL VOIS, TAbbROAROBELETRLD. FRRIABOSL L bk
BENL AP B 2B ETTTICHFEL TR T TH DL, &, G LAARBIIE, 4808k
e R (WA & | = 2B /DN 1PN EﬁwwL%kaﬁﬁwﬂ&( HORF) ITE 2N,
BABEIZEZIIRAL TV 2L LNLEVDTH B,

FATHLLABICEHRBEETOH o727 — 7 (1749-1832) 13, 77—/ WV FPFEEDOH T
LIFLIE#FDE BT TWwAATH Y, FRROI -0y SOBBERLHLIIKEGEELS 2
TANTHBED, ANE%HRDIER (—E8) L AL LBROBEOFETICHAFHELEAL LA
Thhb, |

ZOERIMESEREBIFICHLTREL, BRBROEDOBNTH b, BADEANL,
EIZLoTHM P o156, AALENRZTEITWAERES I VL VI TEIT, EXHRO,
FLTHBROD—EHTHALANBDERERL T OBEL L RLTWATETH S,

FLT, DL —T70Z0E%E% [HE] L LTEHEETLHLHIT., AHMIEEEzRkOLL0,
ANHIDOERBIIEICHFETADD, ZEIEBOMELE TS DD L) FEEERIIHICITKER
20 [ER]| A, [BROBEE] P"EINTHEEEIRWVES ) D,

A F) ADQBAR, LEFICELBEPET L0 LA TS5 TH L, BIRIL,
IOHRMEO I VIROFALBIZZLHPENLFRLEOIOLTBY, FALIETVINGE,
. OE, N&E, &, Bk, EREBE. BB, BROBEE, FHOBRE, MOEE, 50
(3 ETE (reality) 72 EIZDOWTER L, %&@@Ekbwf na% RS AHLEV)HTHEELT
Vb, £LTZOHFERBEER, EBEFIE-TSSIEITT L0 TH L,
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FTUYRERLYPLDEENKE, TOFHLTHRRAT =/ VFOEEBIZHIDL ) K
B 6D BAERHEENTDOONLZ LIIBHELTBVWTIVWTHAH, HIZT—/ IV FiE, —
Oy A DORT, [EH] (practice) ZEHRTHIFERMEMHHE A F) 20 BBER
WCH L CHHMEEZHGARBEEINE 77 Y AOHIAT % LIZLISEATVWEDTH 5,

%%@\7~JWF®ﬁ§ﬁ I, 20X L HEDOEZETICH) A6, Lo bk
EHEEBA THRGBL 2B EE L EEBEEAFo o TWwbHEER L, T— /W FEEOE
EBBORIIZOWT, FEROBELBEOFEHELZBBRIIOVT, ELTT—/ IV FOFESE
HHEEBPBAOMR, L) DIFAROKRERIERATL0E ) PIZO2VT—CINHIZDW
TRBELZHDOTH L THIZV, '
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1) [0 AREIICo W Tk, 77—/ FE &b T8 L ERR ] 0% —B [ B3 & 3] (Sweetness and Light)
DHBR TERELRR THBL TS, [HEoOARL] L, BT 52, 20RROKSOME - B8
¥ [BEELEQ) OFMOTIECHACEDS I EAERL TV, T/ Vi, SO&) EOK
FADBMSIE LCISIAT K4 Y OFA - HEFR S 072L 9 ¥ ¥ 7L AL —DERAEIT T 5,

LB, ARPECHEA LT F R M [#3ELEHRF] DV T Culture and Anarchy , ed. J. Dover Wil-
son, Cambridge U. P.,1932%, fi®D 7 — ./ )V FOFE/EIZDWTIE The Complete Prose Works of Matthew Ar-
nold , ed. R. H. Super, The University of Michigan Press, 1960-77% 5 L 7=,

2) GM. PLyz) Ty [AF)A83]), KEEASER (AT 3EBE. 1975). pp.112-15,

3) IO [EBEEEM] LVIBER, 7T/ VY [EBLERT] OFTEHOLRRTWS LI I, TTHRA
F1) ARKOBHER TH 5 Swift HSEFNESL The Battle of the Books (1704) DH T [BRLEELZ_ZODH]
ELTHE-EBETHS, SHTHSWI OFEL LTINS T/ VIFPESLBELLTHFAICE S
TWwh,

4) RUWBFEHLMHEE LTLELEBTONL0H [E - & - E] THEH, 77—/ IV IFHFEZEGEE L
—RLLTEZ TV DEBE N TH D, 7—/ NV FEBIZIE [7=X7 =A%) ofT, & dEEH
%2 (moral idea) DXL TH L EBZHAL T 5,

5) FHEM [EZ)BICH. BATERE, BEH33E). pp.37-38 ;69

6) 7— /N EHFROFTIHATEHRALAETENT-XT 2020 [FX] $0 [FETRTOHHDE
WTaHH., & hHMLEMTH S| (Poetry is the breath and finer spirit of all knowledge) & V) EETH 5, 7
— A=A FER [FEH5QDMBOBEMI L TEED D D ] (Poetry is the first and last of all knowledge) &
v, #FLid [FHEDFEDHFE ] (an acknowledgement of the beauty of the universe) TH 5 & iR TW5, H
KRR ANz BUCFHEr TR, £ CEEM 2R EE RO, EXOFELFHMIIR TS L
Vo - BAREE (FEER) TR, L0 VA VOBARISORESHERH SN TS,

7) EN-BRLENZRESTEUDOTE—ROFSTERLLE VI, T LHF) TREV, —HKOFSS
?é%ﬂd\%5—O®%ﬁﬁ§%o%@%#t@f%@J@%%fééo7—/»Fi’@’t%ﬁﬁ
LTwT [7-X7—A5] OFTI(BERZRRBD)FAOEDT TR DT R\ I TITFM,
&, fi, FEFOHZEIH B % | (It is within no poet’s command; here is the part of the Muse, the inspiration, the God,
the ‘not ourselves.”) & IR TV 2, HAETH KEMOREMLIER - FFNEZND [KIEOSEZE] o T
[RBRVEROBEMTH D, FREHFICHRZZ25DOTEEV] EFABOI LEBTVEH, HITE
NEFCUR) IR, BEREDPTBIUET L SNTMROREFE>TVELDTHL, FILBITHEED
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REEFEEL TV LG, T/ VPP CHBELFREF > T E/RLTEY) . T/ VR
ST ADIEID L) hEBNGETHAZ L ERBLTVA, ERICOVTIE., BHEICEEHELALEE
RN DIEHED D DD, YO RGO ERE T T Vv ALLOREBNKEVWEEbhE, 7—/VFE7T .
FYA%RA—0 Y STHRLERHHE L LTEHE L TV 5, ‘

HEM. FiBE. p. %, S _

[ —FHEER] BBRER, Ft, BRTE, BREANCET 27 — 7 OEREV BB [HAI
BT AT ] RORDE) ZERICOROND, [ROFERLZIDOLIBRTHZ, ZLHICHEALT R
ZVEE, FIXOHARFELLR L] TNRBAROERIHE> TV b, 72 WEZOFEANIK L THWT
WA LEIRETH |, 727l F—TFDFIIOVTIE, T/ NV FRETLOBVIFMEZ 5 2P o7, '



